viii                   INTRODUCTION
Tragedy of Richard the Third: | with the Landing of Earle Richmond, and the | Battell at Bosworth Field. The pages are headed: The Life and Death of Richard the Third. The play is divided into acts and scenes. The fourth scene of Act III. includes scenes iv.-vii. as at present arranged. In Act IV. there are four scenes instead of five, scenes ii. and iii. being treated as one. The second scene of Act V. embraces scenes ii.-v. of the modern editions.
While the quarto editions present many internal variations, they form one text of the play which was derived originally from Q I, and in the remaining editions underwent steady degeneration. Q i is the basis of the text of Q 2 ; Q 2 supplies a basis for Q 3, and transmits to it, as a general rule, its own characteristic errors and variations. The rest of the quartos, with one possible exception, follow the same plan of reprinting the most recent edition, so that, in each, the accumulation of printer's errors and alterations grows. The Cambridge editors hold that Q 5 was printed, not from Q 4, but from Q 3. For the present edition a minute examination has been made of Qq 1-4 and Q 6; but for Q 5 the editor has relied upon the Cambridge collation. But his impression is that of Mr. P. A. Daniel, who thinks that the Cambridge collation "suggests that Q 5 was printed from a copy made up of Q 3 and Q 4." It is sufficient to refer to the first scene of the play, where, at lines 8, 14, 39, 48, 71, the debt of Q 5 to the errors of Q 4 is perfectly manifest. Very probably, as the play advanced, the printer realised that he had been guilty of heinous mistakes in Q 4, and, to avoid them, consulted the copy which in 1602 he had printed for another bookseller. He may have referred, as at I. i. 65, to Q 2, which he also had printed, to correct an error shared by Q 3 and Q 4. But the assumption that Q 5 was not, in the first place, printed from Q 4, involves a number of undesigned coincidences in error between the two editions, which are quite improbable.
A point of greater textual importance is the statement, in Q 3 and its successors, that the play had been " newly augmented." The possible bearing of these words on its authorship will be discussed later. As a matter of fact, the text received no